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Watching Films with Theoretical Lens: A Basic Concept of Film Analysis
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Abstract

This article explores three contemporary film analysis theories. First, a textual
approach focuses on an analysis of film texts and an internal logic of the cinema. Second,
a contextual analysis examines a context of how meaning are produced in films. Finally,
an audience analysis investigates film viewers and their interpretation of the texts. Despite
their different approaches to films, film analysts are able to adopt and articulate all these

three theorical approaches.

Keywords : textual criticism, contextual criticism, audience criticism
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